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Artist CV

Dachan is a renowned Chinese contemporary artist who is also a poet, calligrapher and painter. He is also known as Zisong Xuanzhu 

(Master of the Lilac Pine Pavilion). He is an autodidact and a child prodigy who fell in love with poetry, calligraphy and painting at 

a very early age. He achieved Zen enlightenment on the basis of a gradual understanding of aesthetic subtleties. His calligraphy and 

painting are grounded on but not restricted by classical forms, as he has his own distinctive style. His thought encompasses the new 

and unfamiliar, as well as the profound and remote. A tranquil and natural mood pervades all his work. His poetry has a primitive 

simplicity and naturalness, drawing upon the principles of calligraphy; and his calligraphy draws upon the principles of painting, while 

his painting draws upon the principles of nature; and together they all are imbued with the spirit of Zen.



大禅法师作品艺术风格介绍

大禅法师作品艺术风格明朗、极具个性化特质 , 可瞬间从众多艺术作品中脱颖而出且富有时代感。其作品内涵丰富、技法纯熟、

艺术语言独特 , 以强烈的时代语境观复历史赋予当代艺术的时尚期盼 , 平静中演绎万千华彩 , 使观者在不知不觉中感悟生活 , 觉悟生

活的积极与美好。禅师以其独特的莲花的画法 , 给人以广阔的联想空间 , 从古至今无人如此画莲。其笔下的莲花已超越了艺术规范 ,

自然的表达了生命的终极追求 , 归复清净光明。这是禅师独有的绘画模式 , 他以中华文化根性的水墨法式体现出生命的静极状态 , 开

历史先河 , 不可复制。禅师笔下的人物似从天而降 , 造型灵动、具足神韵 , 纹饰的线条精简而恰到好处 , 作品中的人物彰显着生命的

力量和人性的谦和。书画同源自然呈现于禅师的作品之中 , 其作品书中有画 , 画中有书。他巧妙地将书法运用于绘画 , 笔墨之端若隐

若现其书法给予的力道。他以一个禅者的多情境界幻化出心中圣境 , 无量清净与光明于其作品中和谐展开、自然而行。禅师的书法

自然而流畅 , 可谓意念书法。观其传统书法作品如水般了无痕迹 , 安宁纯净确蕴含着罡气 ; 其草书挥洒自如一泻千里 , 线条飞动如禅

缕丝 , 章法营造了无痕迹 , 内具时代张力 , 平静中给予无限笃动空间且极具韵律 ; 其现书法作品又似抽象而禅味十足的水墨画 , 超凡

脱俗 , 给人以无限的想象空间。禅师作品中的题画诗、偈诗、对联皆是信手拈来跃然纸上 , 皆为其心中自然流淌出的福言妙语。他

以禅者博大的情怀和胸襟、以其独特的艺术语言感召着每位有缘。用印精准独到是禅师作品的另一特点 , 他独创的以印入画的手法

不仅在构图上起到了平衡、点画作用 , 更深刻阐释了作品的主旨。这种用印方式无疑将打破千百年来印具边缘而不居主体的艺史格局。

他自然用印 , 使诗、书、画、印同息在通篇作品中 , 进而生发出和谐气象和中砥力量。这种用印法则必将重新诠释印心的不二作用 ,

禅师更将生活之法悟融入作品 , 自然蕴含于诗、书、画、印之中。技法超然娴熟 , 立意幽深高远。多年来禅师在徒步礼敬平常家山后 ,

在真诚而自然地寻觅着自家风貌的同时 , 慧观本地风光 , 合掌示现出大美图画。大禅法师以禅者超群的创造性将中国传统水墨的精

髓以现代的模式展现 , 观者可自然融入后以自身状态去理解作品。这种禅者的艺术精神对推动当代文化艺术的发展和创作意义深远。



Introduction to the Works and Style of Work of Master Dachan

There is a silent lucidity in the works of Zen master Dachan. Brimming with individuality, they stand apart from those of his 
contemporaries, exhibiting a strong sense of our immediate world. Though technically-challenging, his works remain rich in meaning 
and not only serve today' s expectations for modern art with a peaceful array of colors, but also serve to inspire a positive outlook 
of life and its wonders.Dachan' s unique depictions of lotuses provide viewers with a vast space for unbridled imagining. His floral 
imagery exceeds the conventional constraints of art in order to convey life' s ultimate pursuit - a return of the soul to peace and light. 
Dachan achieves this through the subtlety of traditional Chinese watercolor, giving voice to the primitive peace in us all.His human 
subjects are also perfectly vivid in their simplicity they exhibit lines that are suggestive, yet all exude a vibrancy and individuality. This 
also embodies a greater philosophy in Dachan' s works calligraphy and painting come from the same origin. This common root is 
apparent in his calligraphy, which borrows from artistic techniques, while in his paintings one can observe the faint traces of calligraphy 
brushstrokes. His calligraphy flows with natural grace in a variety of scripts his traditional scripts are waterlike; his powerful cursive style 
is bold and flowing, with lines like threads of silk caught in the wind. His composition buzzes with a tension that is immediate, granted 
with an unlimited creativity and rhythm. His modern scripts are both abstract and Zen in their composition creating a world apart 
from our everyday surroundings so large and lifelike they invite our own imagination. In his poetry, the immediate and spontaneous 
inspiration of Dachan' s verse jumps from the page; while full of natural wit and creative language, his works contain the wide breadth 
of Zen thought and compassion that connects us all. The precision of Dachan' s seal carving also stands outs among his talents, not 
only in their balanced composition but in how their placement punctuates his calligraphy. His innovative approach breaks thousands of 
years of convention bringing seal stamps from their traditional place at the edge of calligraphy to the forefront, to great effect. Dachan 
also integrates the enlightenment one gains throughout life in all of his works. His technique is almost supernatural in its fluidity, and 
his art itself is deep and enlightened. After years of traveling in his earnest search for his true artistic voice, Dachan finally was able to 
see the beauty of life and creation - within himself. With exceptional creativity, Dachan brings forth the essence of traditional Chinese 
inkwork to the modern art world, pushing forward its development with the unique artistic spirit of a Zen practitioner.



“大墨开元·同息文明”大禅艺术世界巡回赏展

“大墨开元·同息文明”大禅艺术世界巡回赏展是中国当代画僧大禅艺术作品展，这是一次在全球范围展开的以同息理论为指导、以

大艺术形式呈现的心文化之旅。自 2016 年开展以来，已在阿联酋的阿布扎比和迪拜、马来西亚、新加坡、日本丶韩国、泰国和俄罗斯等国

成功展出，反响强烈。

此次展览将在德国呈现禅师十余年来精心创作的重彩、水墨莲花、意相山水、人物、书法等系列精品，并以影像艺术形式展览为补，

观众将欣赏到利用 VR 技术呈现的禅师笔下的莲花世界，这种艺术与高科技结合的方法会为观者带来置身于画境的艺术体验。

大禅艺术富有时代感。本次展览的作品曾先后在中国美术馆、北京故宫博物院、澳门教科文中心、香港文化中心以及阿联酋、马来西亚、

新加坡、日本、韩国、泰国、俄罗斯等国家展出。禅师的作品内涵丰富、技法纯熟、极具个性化特质，诗、书、画、印同息于其中，其以

超群的创造性将中国传统水墨的精髓以现代的模式展现，他将中国当代水墨的内在精神与禅境自然融合，以中华文化根性的水墨法式表现

出生命的静极状态，还原出对自然与生命的无上理解。其作品以强烈的时代语境观复了历史赋予当代艺术的时尚期盼，他以独特的艺术语

言和力量展示出来的作品，使观者在不知不觉中感悟生活，觉悟生活的积极与美好。

“大墨开元·同息文明”大禅艺术世界巡回赏展乃是大禅生命与艺术的精彩对话。其践行“笔墨之修行·书画之德观”，倡导以艺入道，

强调内在修养。在东西方文化大碰撞的当下，举办大禅艺术作品全球巡展意在此大艺术心文化之旅中寻找有共同价值观的有识之士，相互

学习、共同进步，协力将东西方文化精华之大美呈现与新世界，为推动人类文明进步做出贡献。



The Art Of A Spiritual Era Brightens All Living Things The Art Of Dachan World Tour Exhibition

The Art of a Spiritual Era Brightens All Living Things: The Art of Dachan World Tour Exhibition is a series of exhibitions showcasing the 
ink wash paintings and other works of renowned Chinese contemporary artist Dachan. This is a global journey of spiritual culture on a grand 
scale guided by the theory of unity through art. Exhibitions of these works have already been held in the United Arab Emirates, Malaysia, 
Singapore, Japan, South Korea, Thailand, and Russia beginning in 2016. These exhibitions received positive responses.

The Art of Dachan World Tour Exhibition in Germany exhibits a variety of Dachan' s works, including color paintings, lotus ink wash 
paintings, figure paintings, and calligraphy painted over the last ten plus years.  These works will be complemented by a video presentation in 
which visitors can experience the world of Buddhism through virtual reality technology.  The combination of the two will immerse visitors 
in the world of Dachan' s creations.

Dachan' s art is full of the spirit of the times. The art works in this exhibition have already been exhibited at the National Art Museum of 
China, Palace Museum, Macao Science and Culture Center, and Hong Kong Cultural Centre, and in the United Arab Emirates, Malaysia, 
Singapore, Japan, South Korean Thailand and Russia. His works are rich in content, superbly executed and highly individualistic, and their 
poetic, calligraphic and pictorial aspects are intimately integrated.  With preeminent creativity, Dachan presents the quintessence of Chinese 
traditional ink wash painting in a contemporary manner, organically integrates the inner spirit of Chinese modern art with a Zen sensibility, 
uses ink wash methods rooted in Chinese culture to portray the changelessness of life, and rekindles our understanding of nature and life. His 
works restore a historical aspect to contemporary artistic trends through a keen sense of the times. The unique artistic language and vitality of 
his works imperceptibly lead viewers to have a positive and joyous outlook on life. 

The Art of a Spiritual Era Brightens All Living Things: The Art of Dachan World Tour Exhibition is a brilliant dialogue between the artist' s 
art and life. Dachan believes in moral self-cultivation through calligraphy and painting. He advocates entering the world of Zen through art, 
emphasizes inner cultivation, guides his painting with his mind, and has a deep understanding of life. At a time of intense Eastern and Western 
cross-cultural contact, Dachan is taking this exhibition around the world with the aim of connecting with people who share the same values in 
hopes that everyone can learn from each and achieve common progress so that together we may spread the essence and beauty of both Eastern and 
Western culture throughout the world and make a significant contribution to the development of human civilization.



艺术的人生使命

艺术是文化的最好表征，是人生不可缺失的重要部份，而且是最重要的一个形式。中国的文化艺术在漫漫的历史长河中给我们很多真诚、

现实的启示，整个过程绝对不是我们现有的简单认识。

现在我们通过对艺术的认知，渐渐地升华的时候，就会知道艺术其实离我们非常近，是和人生融为一体的。艺术人生的前提是人生艺

术的过程。生活是很多实实在在的现实表达，它们变得非常朴素，我们只是遗失了。事实上，人类有很多经典的立意，都是经过生命状态

然后直接到达最高点的。天表道，地表法，人表和。人是连接天地的重要载体，如果这个重要的载体没有深刻地含量，就完成不了载天载

地的责任，即古人讲的“使命”二字，所以这个时代我们的艺术需要深层次思考，然后才能自然地表达。

古人的表现很有意思，比如民宅尽量做到艺术的条件表达，抬头看，屋顶全部有雕花；低头看，座椅、墙壁也都是精美的，而且所有

雕栏的图案、文字的意思是积极向上、教育人的，包含有伦理纲常、仁义礼智信、温良恭俭让。古人把生活家居做得这么美好，是为了培

养孩子一个艺术的状态，让他潜移默化地在艺术的环境里生活，不知不觉就融入到艺术状态中。他长大之后，不知不觉就有艺术自然的表达。

这也是古人用心良苦、用意良多的地方。

而且古人拿出来和留下的艺术都是经过千锤百链，千里之外闻到馨香。比如宋代的艺术，美得那样自然和不知不觉，我们这个时代最

需要宋朝这样的内涵，所以我们需要自然和潜在的力量，去领受我们的生活。古人这种将艺术形式融入到文化中的现象非常值得当代艺术

家思考。这不是简单的一个传统文化和古文化的问题，而是我们如何面对这个时代的问题。

人把艺术落在生活中，是为了表达对生活的尊重。我们知道，中国现在的建筑多趋于西方文化里潮流时尚的东西，这种艺术语言是我

们现下的文化状态表达出来的，它到底有没有力度、是否能够成为历史、被写进艺术史，是当代人需要思考的。即我们现在处于东西方艺

术碰撞点上，能不能有自己的艺术状态？不要再去讲艺术主流状态了，真正的主流状态时生命的觉性和生命自然表达应该是没有形式感的。

所以想进入哪种艺术形式，就用那种艺术的状态和语言方式、语境方式把它表达出来。在这种认识、认知、觉知的过程中，逐渐完成艺术

的创作过程，也用真诚、平常和感恩的心对待自己的艺术人生。



The Life Mission Of Art

Art is the best expression of culture, an important and indispensable form of life. Chinese culture and art has sincerely and truthfully inspired us throughout China' s 
ancient history; the whole process is by no means a modern and simple understanding of existence.

Now, as we gradually understand art and sublimate our lives, we will know that art is actually very close to us, and is an integral and inseparable part of life. The 
premise of living an artistic life is the process of said life. In essence, life is no more than countless truthful expressions of the state of existence, no more than countless 
simple expressions; but these expressions we have lost. In truth, most of the classic understandings of humanity were achieved by living life until its highest point. The 
heavens express morality, the lands express laws and justice, and humans themselves express peace and co-existence. Mankind is the key connection between heaven 
and earth; and if this bridge itself does not have substance, then it cannot carry out the responsibilities that they have bestowed upon him; thus the ancient concept of 
“duty” must be pondered and returned to in this day and age for the true expression of art.

The ancient expression [of art] is very interesting; for example, even the simplest of their homes reflected their understanding of art. If one looks up, they would 
find the roof full of carved flowers; and if one looks down, they would find beautifully crafted chairs, walls, and other furniture; most importantly, all of their art 
(be it writing or drawing) carries positivity, for the intention of enriching and educating the inhabitants. This form of art expresses the ethics of gentleness, modesty, 
relationships, courtesy, wisdom, honesty, and so on. The ancients designed their homes so beautifully as to directly cultivate the arts within their children by letting 
them live in an artistic environment. When these children grow up, they will have a way to express their natural arts without much effort; this is why the architecture 
of the ancients was so thoughtfully and meticulously designed.

Moreover, the art the ancients made and left us with have all been through the test of time, with an artistic fragrance one could sense from thousands of miles away. 
For example, the art of the Song Dynasty was naturally and subtly beautiful. We need art like that created during the Song Dynasty in our current day and age, art that 
has a certain depth to it, art that has a natural strength within it; we need this kind of art to lead our lives. The way the ancients integrated their art within their culture 
deserves modern understanding and interpretation. This isn' t simply about traditional culture; it' s how we use that culture to address modern problems.

People put art in their lives in order to express their respect for life. We know that modern Chinese Architecture tends to imitate what is fashionable in the west; 
this kind of art is a product of our current times, and whether or not it has a strength to become written into history and art as a whole must be considered by our 
contemporaries. Even if the artistic styles of the east and west must collide, can we not have our own distinctive style? We don' t need to pursue what is fashionable 
in art, for within true fashion the state of life and the expression of life do not have form. One must express whatever kind of art they pursue with their own language 
and context. Guided by this process of understanding, learning, and realization, one must gradually begin to perfect their own art, and view their own lives through the 
simple lenses of normalcy, honesty and gratitude.



“大墨同禅 水镜如华”大禅法师的艺术圣境 策展人／贾方舟

判断一个画家的作品，不能离开作为“主体”的画家本人。因为艺术作为一种精神产品必然要与产生它的“母体”保持一种密不可分的“血

缘关系”。所以，艺术的高下优劣，在很大的意义上取决于“母体”的文化状态。

大禅艺术体现的正是作为禅师的生存方式和普心觉性的文化状态。他和一般意义上的画家不同，画画既不是他的职业，也不是他的专业。

他的文化行为来自于他特有的一种文化状态，以及在这种状态下必然会出现的精神分泌。在 “常生清凉志，觉在无量行”的状态下，必然

会是下笔纵横，来去无碍。整天着意于笔墨修炼的人却终不能抵达这样的境界，就因为缺少禅师这样的明镜之心。 “息清如镜明，千古坐

佛人。”我们也只有在这“坐佛人”的笔下，方能感受到“同禅”之“大墨”，“如华”之“水镜”。

我带着虔敬之心阅读大禅的艺术，深感其修身养性之睿智大德。他游走于世俗和山野之间，以澄明之心滋润文化，以智慧之心引领众生，

开启未来。



The Zen Of Ink And The Elegance Of Water:  The Sacred Art Of Master Dachan By Jia Fangzhou, Curator

The works of a painter must not be judged without linking them to their creator. As a sort of spiritual product, artwork is 

intimately connected with its producer and the relationship between the artwork and its author is as thick as blood. To a certain 

degree, the value of an artwork, therefore, depends on the cultural understanding of its creator.

The art of Master Dachan is a reflection of his life and his spiritual enlightenment.  Unlike regular painters, painting is neither 

Dachan' s job nor his profession. His unique art is a result of his specific cultural engagement, as well as his natural spirit. When his 

mind is always absorbed in spiritual matters, his painting and calligraphy appear free and without obstruction. Ordinary painters 

could not reach such a state of complete freedom because they don' t have a mindset as pure as the Master' s. “The mind is as 

pure as a shining mirror for a Buddhist meditator of a thousand years.” We can only understand the zen in ink and the elegance in 

water through the pen of such a Buddhist meditator.

With a pious mind I appreciate Dachan' s art and contemplate his virtue and wisdom. He walks in-between the secular and the 

spiritual, enriches culture with his enlightened mind, to lead all living-beings to a bright future with his sagacious spirit.



观《大禅艺术展》有感 学术主持／刘骁纯

他践行“笔墨之修行”，诗文书画皆可入品；他畅言“大墨同禅”，尤以书画遥出凡格。其画以写意莲花见长，风神与八大山人的冷

逸孤寂忿世嫉俗大异其趣，光明灿烂自在从容一派生机。莲非莲而又是莲，叶非叶而又是叶。得意趣而忘形迹，尚意境而遗言相。其佳者，

笔墨不忘古意，色彩化为新机；橙黄蓝绿不离淡雅，光明灿烂内藏禅意。其书法，榜书豪放而小字隽逸，推大草进入现代；放处求理逸处求才，

隐文意而彰书意。

他倡导以艺入道，强调内在修养，讲策意念笔墨，体悟现实生活。以时代语境彰示艺术内涵，以水墨的无量精神还原对自然生命的无

上理解。有益于传统与现代精神的完美体验，积极追求当代大美术精神的内在要求和时尚概念。



Notes On Dachan’ s Art Exhibition By Liu Xiaochun, Academic Moderator

Master Dachan practices “the way of brush and ink.” His poetry, calligraphy, and painting all reach a high level of understanding. 

Dachan expresses his artistic philosophy as “Zen alongside ink” and the quality of his calligraphy and painting goes way-beyond 

ordinary artists. In particular, Dachan' s free-style lotus differs from the renowned master Bada Shanren' s cold, and haughty lotus 

and exhibits a bright and colorful vitality unique to his art. His lotus flower and leaf appear in-between the abstract and realistic. 

He captures the feeling without paying too much attention form. He creates a spiritual environment without focusing on his words. 

The best of his works carries the impression of ancient masterpieces and creates different emotions with color. His painting seems 

simple and elegant though colorful. The feeling of Zen-Buddhism is hidden in the bright and colorful appearance of his art. In 

regard to Dachan' s calligraphy, his large characters are free and unburdened, and his smaller characters, elegant. He modernizes 

cursive styles, justifies free expression, demonstrates wisdom in elegant form, and emphasizes the meaning of calligraphy itself while 

concealing his genius within it.

Dachan advocates the way of practicing spirituality through art and stresses the importance of the inner self. He captures the idea 

of brushwork and ink through meditating in real life. He expresses the ideal of art in a contemporary context and interprets the 

meaning of natural life through the spiritual power of both brush and ink. Dachan' s art offers a perfect experience balanced in both 

tradition and modernity. He actively seeks both the spirit and the style used to create works of contemporary art.



大禅法师的莲花图 学术主持／陶咏白

大禅法师的莲花图，构图上没有边界感，不论是竖的构图形式，还是横的构图形式，画中边界上的荷难有完整的形象，似乎它们胀出

了画框的边界，向画外的空间扩张着。也不管是平视、仰视、俯视的视角，似乎用全方位的天地——以宇宙为背景，莲在水中曼舞，或在

云中飞舞，在无限扩展的空间中任你的心随之在宇宙起舞。

他的莲花图，属文人写意画，他那劲秀兼华滋的笔线，在挥洒自如中刚柔相济，虚实相生，潜隐着禅机。这与文人画在笔章墨韵的意趣中“抒

胸中逸气”不同，禅师抒写的是其心中的意象，以水墨的无量精神抒生命的无极境界。

大禅法师以他的真情，以他特有的既具宗教性又极具现代品质的图象符号，与现代人进行了心灵的沟通，人们从他的莲图中悟到禅意，

悟到人生的真蒂。



The Lotus Paintings Of Master Dachan By Tao Yongbai, Academic Moderator

The Lotus Paintings of Master Dachan are borderless in composition. The lotus flowers near the edges appear incomplete in either 

vertical or horizontal formats. They seem swollen, almost to the point of breaking the frame of the painting and expanding into 

the space outside of the canvas.  Straight, high and low angles are freely used to depict the lotus flowers as if they are omnipresent 

within the universe. The lotus flowers dance on water or float in clouds, just as they are moving in accordance with a mind existing 

within in the vast universe.

Dachan' s lotus drawings belong to the free-style tradition of literati painting. His forceful and elegant lines appear to combine both 

strength and moderation, the abstract and the solid, and contain the wisdom of Zen-Buddhism. Unlike the literati painting that 

emphasizes to express the emotions in the artist' s mind, what Dachan displays in his painting is nentire portrait within his mind. He 

fully depicts the unlimited state of life with the powers of water and ink.

Master Dachan communicates his contemporaries by the pictures and symbols derived from his true modern spirituality. We can 

fully realize the meaning of Zen-Buddhism and better understand the true meaning of life through Dachan' s lotus paintings.
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EXHIBITION IN VENICELA MOSTRA DI VENEZIA









恒缘如是图 Heng Yuan Ru Shi. Lotus ／ 96×168 cm



大罗宝镜图 Da Luo Bao Jing. Lotus ／ 122.5×246 cm



德光图 De Guang. Lotus ／ 70.5×136 cm
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圣岁祈春 Sheng Sui Qi Chun ／ 70×136.5 cm



大禅偈诗 Ji, Buddhist hymn by Dachan ／ 35×138 cm



天下同恩

Sharing love under heaven

69×36 cm

龙

Dragon

69×36 cm

精气神

Energetic

69×36 cm
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