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Artist CV

Dachan is a renowned Chinese contemporary artist who is also a poet, calligrapher and painter. He is also known as Zisong Xuanzhu
(Master of the Lilac Pine Pavilion). He is an autodidact and a child prodigy who fell in love with poetry, calligraphy and painting at
a very early age. He achieved Zen enlightenment on the basis of a gradual understanding of aesthetic subtleties. His calligraphy and
painting are grounded on but not restricted by classical forms, as he has his own distinctive style. His thought encompasses the new
and unfamiliar, as well as the profound and remote. A tranquil and natural mood pervades all his work. His poetry has a primitive

simplicity and naturalness, drawing upon the principles of calligraphy; and his calligraphy draws upon the principles of painting, while

his painting draws upon the principles of nature; and together they all are imbued with the spirit of Zen.
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Introduction to the Works and Style of Work of Master Dachan

There is a silent lucidity in the works of Zen master Dachan. Brimming with individuality, they stand apart from those of his
contemporaries, exhibiting a strong sense of our immediate world. Though technically—challenging, his works remain rich in meaning
and not only serve today' s expectations for modern art with a peaceful array of colors, but also serve to inspire a positive outlook
of life and its wonders.Dachan' s unique depictions of lotuses provide viewers with a vast space for unbridled imagining. His floral
imagery exceeds the conventional constraints of art in order to convey life' s ultimate pursuit — a return of the soul to peace and light.
Dachan achieves this through the subtlety of traditional Chinese watercolor, giving voice to the primitive peace in us all. His human
subjects are also perfectly vivid in their simplicity they exhibit lines that are suggestive, yet all exude a vibrancy and individuality. This
also embodies a greater philosophy in Dachan' s works calligraphy and painting come from the same origin. This common root is
apparent in his calligraphy, which borrows from artistic techniques, while in his paintings one can observe the faint traces of calligraphy
brushstrokes. His calligraphy flows with natural grace in a variety of scripts his traditional scripts are waterlike; his powerful cursive style
is bold and flowing, with lines like threads of silk caught in the wind. His composition buzzes with a tension that is immediate, granted
with an unlimited creativity and rhythm. His modern scripts are both abstract and Zen in their composition creating a world apart
from our everyday surroundings so large and lifelike they invite our own imagination. In his poetry, the immediate and spontaneous
inspiration of Dachan' s verse jumps from the page; while full of natural wit and creative language, his works contain the wide breadth
of Zen thought and compassion that connects us all. The precision of Dachan' s seal carving also stands outs among his talents, not
only in their balanced composition but in how their placement punctuates his calligraphy. His innovative approach breaks thousands of
years of convention bringing seal stamps from their traditional place at the edge of calligraphy to the forefront, to great effect. Dachan
also integrates the enlightenment one gains throughout life in all of his works. His technique is almost supernatural in its fluidity, and
his art itself 1s deep and enlightened. After years of traveling in his earnest search for his true artistic voice, Dachan finally was able to
see the beauty of life and creation — within himself. With exceptional creativity, Dachan brings forth the essence of traditional Chinese
inkwork to the modern art world, pushing forward its development with the unique artistic spirit of a Zen practitioner.
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The Art Of A Spiritual Era Brightens All Living Things The Art Of Dachan World Tour Exhibition

The Art of a Spiritual Era Brightens All Living Things: The Art of Dachan World Tour Exhibition is a series of exhibitions showcasing the
ink wash paintings and other works of renowned Chinese contemporary artist Dachan. This is a global journey of spiritual culture on a grand
scale guided by the theory of unity through art. Exhibitions of these works have already been held in the United Arab Emirates, Malaysia,
Singapore, Japan, South Korea, Thailand, and Russia beginning in 2016. These exhibitions received positive responses.

The Art of Dachan World Tour Exhibition in Germany exhibits a variety of Dachan' s works, including color paintings, lotus ink wash
paintings, figure paintings, and calligraphy painted over the last ten plus years. These works will be complemented by a video presentation in
which visitors can experience the world of Buddhism through virtual reality technology. The combination of the two will immerse visitors
in the world of Dachan' s creations.

Dachan' s art is full of the spirit of the times. The art works in this exhibition have already been exhibited at the National Art Museum of
China, Palace Museum, Macao Science and Culture Center, and Hong Kong Cultural Centre, and in the United Arab Emirates, Malaysia,
Singapore, Japan, South Korean Thailand and Russia. His works are rich in content, superbly executed and highly individualistic, and their
poetic, calligraphic and pictorial aspects are intimately integrated. With preeminent creativity, Dachan presents the quintessence of Chinese
traditional ink wash painting in a contemporary manner, organically integrates the inner spirit of Chinese modern art with a Zen sensibility,
uses ink wash methods rooted in Chinese culture to portray the changelessness of life, and rekindles our understanding of nature and life. His
works restore a historical aspect to contemporary artistic trends through a keen sense of the times. The unique artistic language and vitality of
his works imperceptibly lead viewers to have a positive and joyous outlook on life.

The Art of a Spiritual Era Brightens All Living Things: The Art of Dachan World Tour Exhibition is a brilliant dialogue between the artist' s
art and life. Dachan believes in moral self—cultivation through calligraphy and painting. He advocates entering the world of Zen through art,
emphasizes inner cultivation, guides his painting with his mind, and has a deep understanding of life. At a time of intense Eastern and Western
cross—cultural contact, Dachan is taking this exhibition around the world with the aim of connecting with people who share the same values in
hopes that everyone can learn from each and achieve common progress so that together we may spread the essence and beauty of both Eastern and
Western culture throughout the world and make a significant contribution to the development of human civilization.
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The Life Mission Of Art

Art is the best expression of culture, an important and indispensable form of life. Chinese culture and art has sincerely and truthfully inspired us throughout China' s
ancient history; the whole process is by no means a modern and simple understanding of existence.

Now, as we gradually understand art and sublimate our lives, we will know that art is actually very close to us, and is an integral and inseparable part of life. The

premise of living an artistic life is the process of said life. In essence, life is no more than countless truthful expressions of the state of existence, no more than countless

simple expressions; but these expressions we have lost. In truth, most of the classic understandings of humanity were achieved by living life until its highest point. The

heavens express morality, the lands express laws and justice, and humans themselves express peace and co—existence. Mankind is the key connection between heaven

and earth; and if this bridge itself does not have substance, then it cannot carry out the responsibilities that they have bestowed upon him; thus the ancient concept of
“duty” must be pondered and returned to in this day and age for the true expression of art.

The ancient expression [of art] is very interesting; for example, even the simplest of their homes reflected their understanding of art. If one looks up, they would
find the roof full of carved flowers; and if one looks down, they would find beautifully crafted chairs, walls, and other furniture; most importantly, all of their art
(be it writing or drawing) carries positivity, for the intention of enriching and educating the inhabitants. This form of art expresses the ethics of gentleness, modesty,
relationships, courtesy, wisdom, honesty, and so on. The ancients designed their homes so beautifully as to directly cultivate the arts within their children by letting
them live in an artistic environment. When these children grow up, they will have a way to express their natural arts without much effort; this is why the architecture
of the ancients was so thoughtfully and meticulously designed.

Moreover, the art the ancients made and left us with have all been through the test of time, with an artistic fragrance one could sense from thousands of miles away.
For example, the art of the Song Dynasty was naturally and subtly beautiful. We need art like that created during the Song Dynasty in our current day and age, art that
has a certain depth to it, art that has a natural strength within it; we need this kind of art to lead our lives. The way the ancients integrated their art within their culture

deserves modern understanding and interpretation. This isn' t simply about traditional culture; it' s how we use that culture to address modern problems.

People put art in their lives in order to express their respect for life. We know that modern Chinese Architecture tends to imitate what is fashionable in the west;
this kind of art is a product of our current times, and whether or not it has a strength to become written into history and art as a whole must be considered by our
contemporaries. Even if the artistic styles of the east and west must collide, can we not have our own distinctive style? We don' t need to pursue what is fashionable
in art, for within true fashion the state of life and the expression of life do not have form. One must express whatever kind of art they pursue with their own language
and context. Guided by this process of understanding, learning, and realization, one must gradually begin to perfect their own art, and view their own lives through the
simple lenses of normalcy, honesty and gratitude.
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The Zen Of Ink And The Elegance Of Water: The Sacred Art Of Master Dachan By Jia Fangzhou, Curator

The works of a painter must not be judged without linking them to their creator. As a sort of spiritual product, artwork is
intimately connected with its producer and the relationship between the artwork and its author is as thick as blood. To a certain

degree, the value of an artwork, therefore, depends on the cultural understanding of its creator.

The art of Master Dachan is a reflection of his life and his spiritual enlightenment. Unlike regular painters, painting is neither
Dachan' s job nor his profession. His unique art is a result of his specific cultural engagement, as well as his natural spirit. When his
mind is always absorbed in spiritual matters, his painting and calligraphy appear free and without obstruction. Ordinary painters
could not reach such a state of complete freedom because they don' t have a mindset as pure as the Master' s. “The mind is as
pure as a shining mirror for a Buddhist meditator of a thousand years.” We can only understand the zen in ink and the elegance in

water through the pen of such a Buddhist meditator.

With a pious mind I appreciate Dachan' s art and contemplate his virtue and wisdom. He walks in—between the secular and the

spiritual, enriches culture with his enlightened mind, to lead all living—beings to a bright future with his sagacious spirit.
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Notes On Dachan’s Art Exhibition By Liu Xiaochun, Academic Moderator

Master Dachan practices “the way of brush and ink.” His poetry, calligraphy, and painting all reach a high level of understanding.
Dachan expresses his artistic philosophy as  “Zen alongside ink” and the quality of his calligraphy and painting goes way—beyond
ordinary artists. In particular, Dachan' s free—style lotus differs from the renowned master Bada Shanren' s cold, and haughty lotus
and exhibits a bright and colorful vitality unique to his art. His lotus flower and leaf appear in—between the abstract and realistic.
He captures the feeling without paying too much attention form. He creates a spiritual environment without focusing on his words.
The best of his works carries the impression of ancient masterpieces and creates different emotions with color. His painting seems
simple and elegant though colorful. The feeling of Zen—Buddhism is hidden in the bright and colorful appearance of his art. In
regard to Dachan' s calligraphy, his large characters are free and unburdened, and his smaller characters, elegant. He modernizes
cursive styles, justifies free expression, demonstrates wisdom in elegant form, and emphasizes the meaning of calligraphy itself while

concealing his genius within it.

Dachan advocates the way of practicing spirituality through art and stresses the importance of the inner self. He captures the idea
of brushwork and ink through meditating in real life. He expresses the ideal of art in a contemporary context and interprets the
meaning of natural life through the spiritual power of both brush and ink. Dachan' s art ofters a perfect experience balanced in both

tradition and modernity. He actively seeks both the spirit and the style used to create works of contemporary art.
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The Lotus Paintings Of Master Dachan By Tao Yongbai, Academic Moderator

The Lotus Paintings of Master Dachan are borderless in composition. The lotus flowers near the edges appear incomplete in either
vertical or horizontal formats. They seem swollen, almost to the point of breaking the frame of the painting and expanding into
the space outside of the canvas. Straight, high and low angles are freely used to depict the lotus flowers as if they are omnipresent
within the universe. The lotus flowers dance on water or float in clouds, just as they are moving in accordance with a mind existing

within in the vast universe.

Dachan' s lotus drawings belong to the free—style tradition of literati painting. His forceful and elegant lines appear to combine both
strength and moderation, the abstract and the solid, and contain the wisdom of Zen—Buddhism. Unlike the literati painting that
emphasizes to express the emotions in the artist' s mind, what Dachan displays in his painting is nentire portrait within his mind. He

fully depicts the unlimited state of life with the powers of water and ink.

Master Dachan communicates his contemporaries by the pictures and symbols derived from his true modern spirituality. We can

fully realize the meaning of Zen—Buddhism and better understand the true meaning of life through Dachan' s lotus paintings.
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j‘\‘%%ﬁ Da Luo Bao Jing. Lotus / 122.5 X246 cm
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